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-'I'HACA 
"Tales of a Traveler" 
Time Lines (2006) (North American Premiere) 
La Fiesta Mexicana (1954) 
2. Mass 
3. Carnival 
INTERMISSION 
Bali (2005) 
Gulliver's Travels (2001) 
A Voyage to Lilliput 
A Voyage to Brobdingnag 
A Voyage to Laputa 
Kit Turnbull 
(b. 1969) 1. 
H. Owen Reed 
(b. 1910) 
14' 
Michael Colgrass 
(b. 1932) 
8' 
Maxime Aulio9 
(b. 1980) 
19' 
A Voyage to Balnibarbi; The Academy of Lagado 
A Voyage to Glubbdubdrib, the Island of the Magicians 
A Voyage to Luggnagg; the Struldbrnggs 
A Voyage to the Country of the Houyhnhnms 
Three Extraordinary Journeys (2005) 
3. Around the World in 80 Days 
Philip Sparke 
(b. 1951) 
4' 
Photogrnphic, video, and sound recording and/or transmitting devices are not permitted 
in the Whalen Center concert halls. Please turn off all cell phone ringtones. 
-About the Program 
The time line is a musicological device that allows the defining of many rhythms used 
in sub-Saharan music. It is essentially a 12-beat pattern th-'. can be subdivided as 6x2, 
2x6, 4x3 or 3x4. Time Lines is a single continuous work made up of four contrasting 
sections that are based on various aspects of African dance and choral music. The 
-
slow introduction sets up many of the rhythms of the piece and is followed by a fast 
section that quotes a South African hymn, Abasundu Nabam/Jlope (the first line of 
which translates as 'Blacks and whites, Jet them give thanks together'). The chorale 
section follows making use of phrases from the hymn Nkosi Sikelel' iAfrika (Lord Bless 
Africa) which was written in 1897 and has since been adopted as the national anthem 
of several countries in Southern Africa. The final allegro section sees the drawing 
together of the various dance and choral elements used in the piece with the 
percussion section playing rhythmic patterns generated by the time line. 
Subtitled "A Mexican Folk Song Symphony for Concert Band" H. Owen Reed's La 
Fiesta Mexicana is the result of a Guggenheim fellowship that awarded the composer 
time to travel to Mexico in the late 1940s for study and composition . The work is a 
study of contrasts paying homage to the social structure of the fiesta, which is at 
varying times both devout and festive . The Mass portrays th e tolling of bells 
reminding all that the fiesta is, above all, a religious celebration. The rich and poor 
slowly gather within the walls of the old cathedral for contemplation and worship. 
The Carnival features entertainment for both young and old, the market, the bull 
fight, and the town mariachi band at the cantina. 
Bali was inspired by Colgrass's two summers spent in Ubud, the arts-and-crafts center 
of Bali. He writes, "the Balinese are warm, playful, and artistic-minded people, all of 
whom play instruments and dance, as well as work in rice fields. Creativity is such a 
basic part of their life that they don't even have a word for it, because it is simply 
taken for granted as the basis for a spiritual life." This work offers an example of their 
indomitable spirit. It is divided into three main parts; the bright dance rhythms of the 
gamelan orchestra are the outer sections and the middle section is a slow lament for 
the dead, introduced by an explosion representing the 2002 terrorist bombing of a 
nightclub in the island's capital. The offstage oboes represent peace-loving Muslims, 
who are the majority, grieving for the victims . Colgrass again: "The Balinese have a 
unique way of dealing with tragedy: they build a spiritual monument on the spot 
where the event took place as an offering to the gods. Following the requiem-like 
music we hear a gradual build up of bright sounds representing the sun reflecting off 
the icon built to the memory of the dead, which then leads to a return of the dance." 
Around 1720, when the Anglo-Irish author Jonathan Swift (1667-1745) let the ship 
surgeon Lemuel Gulliver set sail for the first of his fascinating world travels, he was 
certainly not trying to write a simple entertaining fiction, but rather a sharp and 
coruscating satire on vanity, morals, and mankind's hypocrisy. Utopia as a literary 
genre was at that time the only means of eluding censorship. In his writing of these 
adventures, which took him about six years, Swift had enough time to nurture his 
ideas so that his trenchant portrait of the human condition is still valid today. This 
literary travel between reason and folly also appealed to Maxime Aulio's imagination. 
Each of the movements of this suite is a review of Gulliver's peregrinations. Gulliver 
eventually returns home humbled by animals, which, unlike mankind, taught him the 
true virtues of honor, justice, truth, friendship and benevolence. 
The concert's finale is a movement from a commission to mark the centenary of the 
death of the author Jules Verne (1828-1905) . The music aims to capture the 
excitement and adventure of Verne's most famous travel novels. Philip Sparke studied 
composition, trumpet and piano at the Royal College of Music in London. 
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